Modelagem Gestáltica do Ponteio N. 30 de Camargo Guarnieri
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[bookmark: _Toc52118349]Figura 2. Tipos de agrupamento rítmico em repetição sucessiva
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Mozart, Piano Sonata N.° 12 em Fa Maior, KV. 332: Allegro, c. 1-4
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Greensleeves, Traditional English tune, c. 1-4
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Johann Sebastian Bach, Minueto em Sol maior, BWV Anh. 114, c. 1-4
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Michael Aaron, Old English Dance, c. 1-5
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John W. Schaum, Birthday Greetings, c. 1-4





